field music

for solo clarinet
for Jennifer Barlament

J. =92, with gentle rubato Emily Doolittle, 1998
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slight holding back...........
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expressive, slower (J- = approx. 58), molto legato

50 gradually slowing down and becoming legato
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becoming marcato
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first tempo (J. =92)
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slight accelerando to m. 93
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non-legato, becoming accented
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much slower and with rubato (J. = approx. 60)

molto espressivo, legato
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88, very rhythmic
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sub. p, with a gradual accelerando and crescendo to m. 130



(sempre accel. and cresc.)
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