four pieces about water
for L'Ensemble Contemporain de Montréal

I
running water

cello part

accidentals apply to the entire measure, although reminder accidentals are given frequently

fluid, with sounds blending as much as possible
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slowing over the next three measures (to approx. J =60)

directly into II (with absolutely no pause)
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salt water

cello p

art

The large diamond-shaped noteheads indicate "wood' sounds, made by drawing the bow across the side of the instrument, which should imitate the

sound of waves and/or wind. The transition from pitched sounds to noise

sounds should be gradual, so the given durations are only approximate.

In all cases the horn leads the "noise". The horn entrance should be audible, and the other instruments should complement the horn sound.

J = 56, but with some freedom

broad, warm
bassoon sound predominates: cello adds depth and smoothness

sound disappears into wind sounds of horn
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frozen water

cello part

66

FN >
il &
" Il ]
i g
N
‘.FMV
"
a0
N
~ Ut
il \
S A
1l uwﬂ.rl\ Iy g
" i ]
1 ]
~
d\ >
ol &
Y, A, RuRY
No- age NEP
A\—g
2
[5) = 9
£ E
=% ES Q

— PP

PP

fe

PP —

— pp

— pp

e

PP —

"4

PP —

"4

PP —

— pp

I o/



5:6

13

pic.(

0

7
7
{2y
A%

J

fe

PP

b

PP

—
-
U

/)

.
— pp

fe

PP

& m
o/
!

vic.

— pp

5:6

— PP

fe

rp

L
—— PP

@y

=
1
— PP

vic.

L
e %ﬂ, a— W |
= ml u:
s L IaN
|
iy kH\‘
T 9 M
M,
TN
T
= U, ") (.
™ #'ﬂ, W
T
™ Ny
[,
L
E\\A U
T
] !
\1\'_
\wuv, TN >
T
T
iy,
z - -
1
Iv ﬁ!
_ e e DNO
N N’
L : 9]
a lm =

— PP

a little rough

(Y0

N
3
1

e
T
T

.
iaP o

i

#

PP

N
t

LA B J
/

£y

PP —

PP —

[N
N

]
/

P4
V 4

vlc.

—— pp

— pPp

—pp



nn
Ie
1

T
—

[
|
N e

The e
T

T

7

[YHI
I : o /z

slightly slower

[N (YN
X\ f

[
|
il ]

—
7

/

7

il \
o \
I L

e

N

~Ne

N
I
1
—

be—e
T
T
7

o

\\'\170

o

¢ &
o]

S

4
—wf

£

nf —
N

<

77

g

1

9
2
L)
©
J
9
7
&)
J
P4
7
7y
AN
J
0

30
pic.(

i

36 (until reverberation has died away)




1A%

rain water
cello part

J = 148 (do not slow down!)
percussive and light

tambourine 9
AdF T T T [ 8 e LT = T
cello \ \ ] 1 7—7—
D16 — 10 \ \ \ — 10 |
oJ > > > > > >
0 2 3
AT e = B 1§ - 17 3= 18
1 ] 1 o 1R I
AP, \ —10 — 10 —10 —10 —10
oJ > > >
17
0 2 3
i 8 — 13 8 - 7 o= 8
1A f— - - I
16 —10 —10 — 10 —10
24 flute
0 3 >
p =0 - ] —Q I m | —_— I )
- - e e ro ~a- < PO )
B (T | B ———— N | B e | 7 7 L —) T (-
\  d—— 7 —10




) N N - 1 ] — T 1 I P — \
y 4 - o= N N o < - A— ! = & = i L) \ ] |
R R 7 i I - \ \ — |
B e 1 o —16 \ \ |
delicate
cello
80 N
) #a. . Iy £a. . 42 t=. sie § N
D \ — 10 D A : )
o 4 . * te *
PP

P

;’
|

x




A

fo ~

4

‘e ﬁ)’

AN

te

te

AN

Lad

7

il

C ol

cello

106

cello

piano

L

clarinet

118

1L

s
nf

[ (on MR A

NV 0
T

cello

125

rp



