four pieces about water
for L'Ensemble Contemporain de Montréal

I

running water

flute part

accidentals apply to the entire measure, although reminder accidentals are given frequently

fluid, with sounds blending as much as possible

Emily Doolittle, 2000
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I
salt water
flute/piccolo part

The large diamond-shaped noteheads indicate wind (breath) sounds, which should imitate the sound of waves and/or wind. The transition from pitched
sounds to noise sounds should be gradual, so durations are only approximate. The apparent written pitch indicates the note to be fingered, but of course
the pitch will not be heard. In all cases the horn leads the "noise". The horn entrance should be audible, and the other instruments should complement
the horn sound.

J = 56, but with some freedom
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freely and a little slower
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clarinet part -- written at pitch

smooth and urgent

7

.

P =] < <f

|\

@ +

5:4

—
Yy O @ @'

7llf = mp

-3

5:4

[
Lo © @

Wil

nf

- Pt ~

Ty

#e

7

y 4

np

e
ﬁ N
TR
e N
Bl ¥
L A
ﬁ Il 3<
.\LE m1
=== ]
nlumwd A.U
N N
N\ ,

—
np

9]

np

mf —

mp

38

&
‘VTH

b

— PP

F
I
I

y 4

PP

— PP

£

noise

np

pitch

#e

y 4
2y
A7
J

|

rF_________ —f ——— nothing



I

frozen water

piccolo part
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The piccolo and bass parts have been beamed according to phrasing, which is often counter to the meter.
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piccolo and bass should blend into one sound,
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standing out from the ostinato background
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rain water

flute part

J = 148 (do not slow down!)

percussive and light
tambourine (cue)
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