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minute etudes (book one)
fleeting

languid

lively

lonely

playful

for solo piano
for Ruth Rose

The “minute etudes” are a series of one minute long piano pieces written as etudes not for
the pianist but for myself as a composer. Each explores a single idea as thoroughly as
possible in the given time. I intend to keep writing these throughout my life so that
eventually I will have a book of dozens of these, from which pianists can make their own
sets for performance.

please notify the composer of any performances:
emilydoolittle@gmail.com
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