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Song

Emily Doolittle, 2001

expressive (free-sounding, rather than precisely rhythmic)
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* The melody should be played entirely on the F# string, and the drone entirely on the open A string.
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John Donne, early 17th C.

Breake of Day

simply (dynamics and rubato as appropriate for words)

Emily Doolittle, 2001
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Batter My Heart

John Donne, early 17th C.

Emily Doolittle, 2001
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* In mm. 1 - 27, the 16th notes in the viola d'amore part are grouped as if in 3/16, as indicated by the beaming and dotted bar lines.
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Emily Doolittle, 2001
J =208 (very rhythmic)
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Stay, O Sweet

Emily Doolittle, 2001

John Donne, early17th c.

simple, sweet
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