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just when

soprano

flute

clarinet in B flat

violin

bass (or cello)

percussion (wood block, sizzle cymbal, glockenspiel, 

bamboo wind chimes, cuica, snare drum, small 
stones, kick drum, cabasa, temple block)
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five o’clock

five o’clock a. m.

a woodpecker knocks a hole

into my sleep

all spring

all spring

I have been watching

a pair of geese

in the flooded hollow

their dance of necks

among the reeds

two at first

now half a dozen

all spring

I have been listening

to them flourish

oh

I had forgotten

how loudly sometimes

life proclaims itself

my love

say it is not too late

to call you back

across the arid fields

my love

say it is not too late

to weave a nest

even from the strands of sorrow

have you ever held a bird

have you ever held a bird

in your hand

wing broken

heart pounding in your palm

and you

the one

who had snapped

the fragile bones

have you

I say you have

ruffed grouse

ruffed grouse drumming

wings batter against the ground

flail the bobcat’s jaw

just when

just when

I thought

the aphids

had destroyed

the yellow

beauty

of the daisies

the goldfinches

came

to feed

on the crawling

stems

and death

burst

into bloom
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gentle, sleeping, static, but with a noticeable attack

ah*

diamond-shaped note-heads indicate a rough sound (method of production is described in each part)

Rae Crossman

non-vibrato

soprano, flute, clarinet, and bass blending as much as possible

(* blend as closely as possible with instruments)

w = 44

five o'clock a. m.
Emily Doolittle
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non-vibrato

clarinet
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non-vibrato
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c (very slight accent)

°(harmonics) ° ° ° °
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quietly at first, and gradually more often and 
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with gradually increasing pressure on the bow
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çs o

ç o

•¡§

™¢

™¢

™¢

™¢

™¢

Q

Q

Q

≈

≈l

≈

∫ ∫ T ∫ T ∫ ∫ ∫

5 5 5 5

5 5 5

5

5 5 5

you

,
(3+2+3+3)

fierce

sop

the one

8

who had

n

snapped

,
(2+3+3+3)

becoming softer

the frag ile

v

bones

 

e = 96

b

fl

m

cl

m c v

flutter tongue

m

snap pizz.

vln

arco

c v

db

(play with stones)

snare drum (snares on)

m
prc

v

r[ = 128

small stones

like a nervous heartbeat

(3+3+2)

-
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≈

√

≈

R o R ∫
∆
∫ ∫ ¶¡§

Q

Q

∫ ∫ T ∫˙
∫
˙

ª¡§ ∫ ∫ ∫ ∫ T ∫∆
∫ ∫ ¢• R R T ∫∆

∫ ∫ ¶¡§

n

sop

fl

n

air sound

cl

n

vln

db

prc

c

(3+2+2)

v

(3+2+2+2)

c

¶¡§! ∫
˙

∫
˙

∫ ∫ §¡§ ∫ ∫ ∫ ∫ ¶¡§ T ∫
∆
∫ ∫ ∫ ∫ T §¡§ ∫ ∫ ∫ ∫ T ª¡§

v

(2+2+3)

prc

b v

(2+2+3)

b

ª¡§! ∫ ∫ ∫ ∫ T ∫
∆
∫ ∫ £• R T ∫

∆
∫ ∫ ¶¡§ ∫ ∫ ∫

˙
∫
˙

∫ ∫ ∫
˙

∫
˙

™•
n

(3+2+2+2)

prc

b n m

(3+2+2)

™•! R T ∫
∆

£• ∫ ∫ T ∫
∆
∫ ∫ ¢• R R T ∫

∆
∫ ∫ ª¡§ ∫ ∫ ∫ ∫ ∫ ∫ •¡§prc

m b n b
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R R T ∫∆
∫ ∫ ¶¡§ ∫ ∫ R R ¡¡¡§ ∫ ∫ R R R R ∫ ∫ R R R R ¢¢

¢¢

¢¢

¢¢

¢¢

¢¢

ç o

ç o

ç ç ç

R

R

≈

W

W

Q

Q

Q

5

sop

have

e = 72v

you

fl

cl

c n

vln

x n

db

prc

v b

(3+2+2)

v

(3+2+2+2+2)

c

!

"

"

"

"

" Ω

Q

Q

Q

Q

Q

Ω

™¢

™¢

™¢

™¢

™¢

™¢

Q

Q

Q

Q

Q

R

R

ç
çf

çf˙

çf˙

ç
˙

E

çd
ç

R

¢¢

¢¢

¢¢

¢¢

¢¢

¢¢

Q

Q

Q

Ωd

Ω

çd å R E W

Q

Q

Q

ç

ç

E

E

W

W

Q

Q

Q

Q

1

1

sop

?

,

I

m
violent

say you have

fl

cl

m

vln

m

snap pizz.

m
db

prc
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∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫ √l √

soprano

ruffed grouse

(e = approx. 60)

- timings given are approximate -- vary slightly as desired

- articulation through out is percussive (somewhat rough or violent)

- in the repeated note gesture, transition from one kind of sound to the next should be gradual

14"

- notes with x noteheads sound only as a ghost -- the percussive noise sound should be louder than the note

- don't worry about playing the exact number of notes in the accelerating figures

(   )Q
8"

(   )Q

tongue pizz.

c

flute

(note sounds only as a ghost)

(as necessary)
double tongue

flutter tongue

v

air sound

n

(   )Q

clarinet (   )Q (   )Q

violin (   )Q (   )Q

bass (   )Q (   )Q

percussion (   )Q (   )Q

!

"

#

#

#

#
3

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫√l √

sop

12"

Q(   )
8"

(   )Q

fl (   )Q (   )Q

cl (   )Q (   )Q

vln (   )Q (   )Q

db (   )Q (   )Q

dampened, play with full hand

snare drum (snares off)

c

perc

v

roll (with hands)

n

swish (with hand)

(   )Q
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#

#

#

#
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∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ √l √

∫s ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫ √l √

16"

sop (   )Q

c

(as in m. 1)

fl

b n

(   )Q

(approx. 4")

cl

c

key slap with some air sound

b

flutter tongue
(more air sound 

than note)
air sound

n

vln (   )Q

db (   )Q

perc (   )Q

!

"

#

#

#

#
7

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫ √l √

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫√l √

v10"

d*

(d*: percussive sound of 'd' consonant)

sop

d d d d d d d d d d d d d d d d d d d

b

rrr*

(rrr*: rolled 'r')

n

shh*

(*shh: air sound of 'sh')

2"

(   )Q

12"

(   )Q

fl (   )Q (   )Q (   )Q

cl (   )Q (   )Q (   )Q

vln (   )Q (   )Q (   )Q

db (   )Q (   )Q (   )Q

perc (   )Q (   )Q

c

(as in m. 3)

v n
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∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ √l √

8"

sop (   )Q

10"

fl (   )Q

cl (   )Q

vln (   )Q
v

l
should be produced.  The sound should move from individual bounces getting faster to a 

Begin by bouncing bow on string.  As bounces get closer together, gradually begin bowing 

(continuous downbow) just enough to propel the bouncing.  Not too much pure note sound 

rough, raspy sound (on       ), to a wispy, flautando note that is already fading away (on w). √

b n

db (   )Q

perc (   )Q

!

"

#

#

#

#
12

ç çs E E

∫s ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ √l

çs ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç ç

8"

sop (   )Q
ruffed

v
12"

grouse d*

(* the percussive sound of the consonant "d")

d d d d d d d d d d d d d d d d d d d drum

n

ming

fl (   )Q (   )Q

cl (   )Q (   )W
(approx. 2)

v

(as in m. 5)

b

vln (   )Q (   )Q

db (   )Q (   )Q

perc (   )Q (   )Q

-
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≈

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ √l

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫

√

√l √

14"

sop (   )Q

2"

(   )Q

v

(as in m. 1)

fl

n n

(   ) (   )Q

n

cl (   )Q (   )Q

vln (   )Q (   )Q

db (   )Q (   )Q

(approx. 4")

perc (   )Q

v n n

(   )Q

W

!

"

#

#

#

#
17

R çf R E

∫f ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫ ∫∫∫∫∫ √l

ç ç ç ç ç ç ç ç ç ç ç ç çççççççç ç ç ç ç

≈

ç ç √

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫ ∫∫∫∫∫∫∫∫ √l √

√

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫√l

5 5 5

24"

sop

wings

n n

b*
(* percussive "b" consonant sound)

b b b b b b b b b b b b b b b b b b bbat

m

ter a

(r[ = approx. 80)

gainst the ground

n
x

fff*

(*continuous "fff" fricative sound)

fff

(approx. 6")

fl

n m n

(   )

cl

(approx. 2")

vln

n

(as in m. 11)

m n

(   )

(approx. 10")

db (   )Q
tapping fingers on wood of instrument

m

perc (   )Q

snares on take sticks

- - - -

Q

Q
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#

#

#

#
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29

√

√

√

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫∫∫ √l

∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫ ∫ ∫ ∫∫∫∫ ∫ ∫ ∫ ∫ ∫l

√

√l

√l

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫√ ol

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫√l

∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫ ∫∫∫∫∫∫∫∫∫∫∫

§¡§

§¡§

§¡§

§¡§

§¡§

§¡§

§¡§

ç
˙

ç
˙

ç
˙

çf
˙

∫
˙

∫
˙

ç
ç

T

T

T

T

T

T

ç
˙

ç
˙

ç
˙

ç
˙

∫
˙

ç
ç ∫

T

T

T

T

∫ ∫l

T

1 1

1 1

1 1

1 1

1 1

fff

14"

sop

fff fff flail

,
r[ = 80

the bob cat's s*

b

(*hissing sound)

v

fl

flutter tongue. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

,

Q(   )cl

v

(approx. 1.5")

,
(approx. 1.5")

Q(   )vln

v ,
swish hand on wood

db Q(   )

v

(as in m. 16)(approx. 1.5")

,

perc

Q(   )

v

with sticks(approx. 1.5")

, z

Q(   )

,

kick drum (dampened)

- - - - - - - - -

!

!
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#

#

#
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∫ o

∫ ol

Q

Q

Q

Q

Q

∫ o

∫ ol

Q

Q

Q

Q

Q

∫ o
å

R o

R o

R o

R o

∫ ok̇

R o

R

R

R

R

R

∫
ç

ç
∆

ç
∆

ç
∆

çf
∆

∫ ∫
k l

∫
∆

ç o

ç
˙

ç
˙

ç
˙

ç
˙

∫ ol

R

R

R

R

R

R

R

R

Q

ç o

∫ ol

Q

Q

Q

Q

Q

ç o

∫ ol

Q

Q

Q

Q

Q

ç o

∫ ol

Q

Q

Q

Q

Q

ç
∆

∫
∆

∫
∆

T

R

R

R

R o

R o

R

Q

Q

Q

Q

1

1

s

sop

s s s

,

jaw

n

fl

,

cl

,

vln

,

db

,

perc , x n

, n

- - -
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