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music for magpies
pied butcherbird

hoopoe lark

ringed river snike

pileated pocket grouse

green-rumped antstalker

for viola da gamba with quarter-tone frets

duration: approx. 7!00”

Magpies are known not for their song (which can only be described as raucous,

at best), but for their tendency towards mischief, and their cunning thievery of

shiny, attractive objects.  In this spirit, I thought I would collect an array of shiny,

attractive songs, stolen from other birds.  I am indebted to the many wonderful

recordings of birds available, most especially those of Jean C. Roché

(particularly the Beauty of Bird Song, on which can be heard stunning examples

of the pied butcherbird and the hoopoe lark) and the Cornell Ornithology Lab.

please notify the composer of any performances: emilydoolittle@gmail.com

© Emily Doolittle, 2003
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gregarious

m

Accidentals apply to the adjacent note(s), and to groups of notes beamed together.

Accidentals do not carry over the octave.
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